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BREE ABOUT

The Bree font family is a spry sans serif by Veronika
Burian and José Scaglione that delivers a spirited
look and feel for branding and headline usage. As an
upright italic, Bree shows a pleasant mix of rather
unobtrusive capitals with more vivid lowercase letters,
giving text a lively appearance.

Bree is clearly influenced by handwriting. As such,
some of its most characteristic features are the single-
story ‘a’, the cursive ‘e, the outstroke curves of 'v’ and
‘w’, the flourished ‘Q’, and the fluid shapes of 'g’, 'Y/,
and 'Z". Alternates of these letters are available when a
more neutral look is desired.

Bree has a touch of cheekiness, a wide stance for
each character, and an extra-large x-height. All this
adds up to a big personality, so even when set in small
text there is no skimming past the words Bree voices.

In 2019, the Bree font family got a huge update.

A few shapes were updated or added (the 'k and

STYLES

Thin

Thin Oblique
Light

Light Oblique
Book

Book Oblique
Regular

Oblique

Semibold
Semibold Oblique
Bold

Bold Oblique
Extrabold
Extrabold Oblique

German capital 'R’), two entirely new weights were
added (Book and Book Italic), and spacing was
perfected. More than that, Vietnamese support
was added to Bree Latin, and the Bree Greek and
Bree Cyrillic scripts were designed from scratch

to parallel the Latin’s tone. Additionally, Bree was
designed in variable font format for those who want
complete control over the font's appearance while
simultaneously saving digital weight in the form

of kilobytes and megabytes. Bree is in the perfect
position for the next digital revolution.

The complete Bree font family, along with our
entire catalogue, has been optimised for today’s
varied screen uses. Bree has been chosen for such
wide-ranging uses as Breast Cancer Awareness Month
in the US, the branding for the country of Peru, and
numerous layouts including mobile apps, magazines,
newspapers, and books.
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1IN A MILLION

Fruchtgummis gentsslich

.Moji roboti nejsou Zadné drahé technologické uymogzenosti“ fekl Metru Walker.

Lam thanh duong

obcanky?

Y. tazas de harina, 3% taga de agucar

Gummibarchen

And every task you undertake becomes a piece of cake. A lark! A spree! It's very clear to see that!

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2019 ALL RIGHTS RESERVED



Joining
Dagblad
Gummibar
Perfshij
Bdnh ngot
Zakrivené
Moonlight
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‘Rhythm & Reaction’ gets
under the skin of a British

Love affair with American jaz3.
Jazz first came to Britain as

a visual and cultural style —
rather than as a musical form,
writes John L. Walters.
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THN%Whgthm e/ Reaction

TIHZNRSOngthm e/ Reaction

Hﬁgthm e/ Reaction

Rhythm e# Reaction

‘Rhythm ez Reaction’ gets
under the skin of a British

love affair with American jazz.
Jagz first came to Britain as a
visual and cultural style —
rather than as a musical form,
writes John L. Walters.
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And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

LIGHT 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my hand.

BOOK 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hazel stick in my hand.

REGULAR 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my hand.

SEMIBOLD 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

BOLD 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hazel stick in my

EXTRABOLD 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagzel stick in my
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BREE SUBHEAD SIZE

THIN 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always took

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themseluves out of the
house so that she could do her yoga exercises, he always took

BOOK 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselues out of the
house so that she could do her yoga exercises, he always

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselues out of the
house so that she could do her yoga exercises, he always

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themseluves out of the
house so that she could do her yoga exercises, he always

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always
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BREE SUBHEAD SIZE

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always
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BREE BODY COPY SIZE

THIN 10/13PT THIN 12/15PT

As might have been tt foreseen, Franconia proved to be As might hauve been foreseen, Franconia
of fiycatchers. All our common eastern Massachusetts study the difficult family of flycatchers. AlL our

species were present — the kingbird, the phoebe, the mmon tern M h i . .
wood pewee, and the least flycatcher —and with them co on easte assachusetts species were

the crested ftycatcher (not common), the olive-sided, present —the k)ingb/'rd, the phoebe, the WOOd
the traill, and the yellow-bellied. The phoebe-like cry of  pewee, and the least flycatcher —and with
the traill was to be heard constantly from the hotel pi- them the crested ftycatcher (not common),

agga. The yellow-bellied seemed to be confined to deep the olive-sided, the traill, and the yellow-
and rather swampy woods in the valley, and to the bellied. The phoebe-like cry of the traill was
mountain-side forests; being most numerous on Mount to be heard constantly from the hotel piagza

LIGHT 10/13PT LIGHT 12/15PT

As might haue been foreseen, Franconia proved to be As might have been foreseen, Franconia
an excellent place in which to study the difficult family proved to be an excellent place in which to
of flycatchers. All our common eastern Massachusetts studg the difficult ramilg orﬁycatchers All

species were present — the kingbird, the phoebe, the b M h it .
wood pewee, and the least flycatcher — and with them our common eastern Massachusetts species

the crested flycatcher (not common), the olive-sided, were present —the kingbird, the phoebe, the
the traill, and the yellow-bellied. The phoebe-like cry wood pewee, and the least flycatcher —and
of the traill was to be heard constantly from the hotel with them the crested flycatcher (not com-
piagza. The yellow-bellied seemed to be confined to mon), the olive-sided, the traill, and the

deep and rather swampy woods in the valley, and to yellow-bellied. The phoebe-like cry of the
the mountain-side forests; being most numerous on traill was to be heard constantly from the

BOOK 10/13PT BOOK 12/15PT

As might have been foreseen, Franconia proved to As might have been foreseen, Franconia

be an excellent place in which to study the difficult proved to be an excellent place in which to
family of flycatchers. All our common eastern Mas- study the difficult family ofﬂycatchers. All

sachusetts species were present — the kingbird, the b M h i .
phoebe, the wood pewee, and the least flycatcher - our common eastern fMassachusetts species

and with them the crested flycatcher (not common), were present — the kingbird, the phoebe, the
the olive-sided, the traill, and the yellow-bellied. The ~ Wood pewee, and the least flycatcher — and
phoebe-like cry of the traill was to be heard constant- with them the crested flycatcher (not com-

ly from the hotel piazza. The yellow-bellied seemed to mon), the olive-sided, the traill, and the
be l‘i°"ﬁ"ej tt° fheep and tm_thefdswampl? “t’)°f’ds in thte yellow-bellied. The phoebe-like cry of the
valley, and to the mountain-side forests; being mos traill was to be heard constantly from the

REGULAR 10/13PT REGULAR 12/15PT

As might have been foreseen, Franconia proved to As might have been foreseen, Franconia

be an excellent place in which to study the difficult proved to be an excellent place in which to

family ofﬂycatf:hers. All our common gaste.rn Mas- study the difficult family ofﬂycatchers. All

sachuselts species were present — the Ringbird, the .
our common eastern Massachusetts species

phoebe, the wood pewee, and the least flycatcher - X i

and with them the crested flycatcher (not common), were present — the Ringbird, the phoebe, the

the olive-sided, the traill, and the yellow-bellied. The ~ Woo0d pewee, and the least fiycatcher — and
phoebe-like cry of the traill was to be heard constant-  with them the crested flycatcher (not com-

ly from the hotel piagza. The yellow-bellied seemed to mon), the olive-sided, the traill, and the
belclonﬁnej tto fheep O"dgﬂ_therdsmmptu U;°?ds in thte yellow-bellied. The phoebe-like cry of the
valley, and to the mountain-side forests; being mos traill was to be heard constantly from the
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BREE BODY COPY SIZE

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved to be
an excellent place in which to study the difficult fam-
ily of fiycatchers. AUL our common eastern Massachu-
setts species were present - the kingbird, the phoebe,
the wood pewee, and the least flycatcher — and with
them the crested fiycatcher (not common), the olive-
sided, the traill, and the yellow-bellied. The phoebe-
like cry of the traill was to be heard constantly from
the hotel piazgza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in the
valley, and to the mountain-side forests; being most

BOLD 10/13PT

As might hauve been foreseen, Franconia proved to be
an excellent place in which to study the difficult fam-
ily of fiycatchers. All our common eastern Massachu-
selts species were present - the kingbird, the phoebe,
the wood pewee, and the least flycatcher — and with
them the crested fiycatcher (not common), the olive-
sided, the traill, and the yellow-bellied. The phoebe-
like cry of the traill was to be heard constantly from
the hotel piagza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in the
valley, and to the mountain-side forests; being most

SEMIBOLD 12/15PT

As might have been foreseen, Franconia
proued to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the Ringbird, the phoebe, the
wood pewee, and the least flycatcher — and
with them the crested fiycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the

BOLD 12/15PT

As might have been foreseen, Franconia
proued to be an excellent place in which to
study the difficult family of fiycatchers. All
our common eastern Massachuselts species
were present — the Ringbird, the phoebe, the
wood pewee, and the least fiycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
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BREE

LANGUAGE TEXT SETTINGS

GERMAN  11/13PT

FRENCH 11/13PT

CZECH 11/13PT

Im spegiellen Sinn begeichnet
das Wort Sprache eine bestimm-
te Eingelsprache wie Deutsch,
Japanisch oder Swahili etc. Die
gesprochenen Sprachen der
Menschheit werden gemdf( ih-
rer genetischen Verwandtschaft
in Sprachfamilien gegliedert.
Jede eingelne Sprache wird
dabei anhand der sogenann-
ten Language Codes nach den

PORTUGUESE 10/13PT

Les gestes sont La méthode

de communication La plus
connue, utilisée par diverses
especes dont 'ensemble des
primates. C'est également le
cas des abeilles et leurs danses:
lorsqu’une abeille exploratrice
revient vers sa ruche aprés
avoir trouvé une source de
nectar, elle peut effectuer une
danse en rond indiquant que

NORWEGIAN 10/13PT

Védecky obor zgabyuajici se
zkoumdnim jagyka se nagyua
linguistika. Otdzky tykajici se
filosofie jagyka byly pokladdny
jiz ve starouékém Recku, byly
zde otagky typu zda mohou
sloua repregentouat gkusenost
nebo motivouanost obsahu
slou, konkrétnimi pamdtka-

mi jsou napriklad Platénouy
dialogy Gorgias a Faidros. Jesté

VIETNAMESE 10/13PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisicao e uti-
lizacao de sistemas complexos
de comunicac¢do, quanto a uma
instdncia especifica de um siste-
ma de comunicacdo complexo.
O estudo cientifico da lingua-
gem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3.000 e 6.000

TURKISH 10/13PT

Et sprdk er et dynamisk sett av
synlige, hgrbare eller fglbare
symboler for kommunikasjon
og elementer som brukes for
G manipulere dem. Sprdk kan
0gsd henuvise til bruken av
slike systemer som et generelt
fenomen. Ersempler pa sprdk
er naturlig sprak (menneske-
lige enkeltsprdk, for eksempel
norsk), Runstige sprdk (for ek-

SWEDISH 10/13PT

Ngon ngir La hé thdng phirc tap
con ngudi st dung dé Lién lac
hay giao tiép vdi nhau ciing
nhu chi chinh ndng luc ctia con
ngudi cd kha ndng sir dung hé
théng nhu udy. La hé thng
thong tin lién lac dugc sir dung
b&i mot cdng dong hodc qubc
gia cu thé, cach thirc hodc
phong cach ctia mgt dogn vdn
ban hodc Loi néi. Nganh khoa

POLISH 10/13PT

insanlar arasindaki anlasma-
y1 saglayan bir arag olarak
tanimlanabilir. Bu baglamda
dil, Relimelerden olusan, yani
vicut dili gibi s6zLu olmayan
iletisim bicimlerinin yani sira
insanlarin en etkili iletisim sekli
olan soglu iletisimi tanimlar.
Dil, ses dalgalari araciligiyla
akustik olarak ve kelimeler
araciigiyla veya isaret dilinde

ICELANDIC 10/13PT

Sprdk eller tungomdl ér en

del av olika system foér kom-
munikation, som anudnds av
mdnniskor och som vi bérjar
tilldgna stora bitar av redan
under vdra forsta leunadsar.
Barn Ldr sig anudnda sprdk Llika
naturligt, som de Ldr sig att ga.
Sprdket kommuniceras exem-
peluis via talat sprdk, tecken-
sprdk, kognitioner och skrift,

SPANISH 10/13PT

JegyR stugy do przedstawia-
nia rzecgywistosci dotyczqcej
przedmiotéw, cgynnosci czy
abstrakecyjnych pojec za po-
mocq gnakow. Zbidr gnakow w
jegyRu jest otwarty. Wynika to
3 faktu, ze znakiem jegykowym
jest Razdy tekst, kagda sfor-
mutowana wypowied, posia-
dajgca gnacgenie. Jednostka
postugujgca sie jegykiem moge

FINNISH 10/13PT

MaL er kerfi merkja, tdkna, hl-
joda og orda sem notud eru sa-
man til pess ad lgsa hugtékum,
hugmyndum, merkingum og
hugsunum. Mdlfredingar eru
peir sem ad rannsaka mdl, en i
natimanum var malfredi fyrst
Rynnt sem visindagrein af Fer-
dinand de Saussure. beir sem ad
tala mdl, eda nota pad G annan
hatt, eru taldir med sem hluti af

Un lenguaje (del provengzal
lenguatge y del Latin lingua)

es un sistema de comunicacion
estructurado para el que existe
un contexto de uso y ciertos
principios combinatorios forma-
Les. Existen contextos tanto na-
turales como artificiales. Desde
un punto de vista mds amplio,
el lenguaje indica una caracte-
ristica comun a los humanos y

Kieli on jdrjestelmd, jossa ihmi-
nen ilmaisee ajatuksensa Rielel-
lisilld merkeilld, abstraktioilla.
Nditd merkkejd nimitetddn kie-
Lellisiksi ilmauksiksi. Puhutuissa
Rielissd kRuuluvia (auditiivisia)
merkkejd tuotetaan puhe-eli-
milld. Kirjoitetussa Rielessd
Rielelliset ilmaukset on tehty
silmin ndhtdviksi eli Luettaviksi.
Viitotuissa Rielissd Rielelliset
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BREE OPENTYPE FEATURES

ALL CAPS
;Para texto? ¢PARA TEXTO?

1708 A-b [Ende] H@I 1708 A-B [ENDE] H@I
LIGATURES

Affiliate, fisico, offkrey Affiliate, fisico, offkey

PROPORTIONAL OLDSTYLE FIGURES

0123456789$E¢ £¥fE%%0 0123456789$€¢ £¥FE%%o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€¢L¥FE%%0 0123456789%€¢ £¥F£%%0

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$<€¢£¥fE 00123456789$€¢ £¥fE

TABULAR LINING & SLASHED ZERO

00123456789%<€¢L¥fH 00123456789$€¢L¥fE

NUMERATOR/DENOMINATOR

345/678, 89/120 345678, 89/120
FRACTIONS
1/2 3/41/46 5/7 2/98 Y2 34 Yue >/1 Y08

SUPERIOR/INFERIOR

H20 xb8 y35 H20 xbs y**
ORDINALS
10 2a Ma No. 10 2a Ma Ne

HISTORICAL FORMS

That is the question That if the que[tion
$501

Qaegkeruwysz.. Qaegkeevwyz..
5502

5503

(- &
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BREE OPENTYPE FEATURES

TURKISH/AZERI/CRIMEAN TATAR

findik, FINDIK findik, FINDIK

ROMANIAN/MOLDAVIAN

Multumesc, TIMIS Multumesc, TIMIS
CATALAN

IL-lusié, CAL-LIGRAFIA ILlusi6, CALLIGRAFIA
DUTCH

Bijna, BiJNA Bijna, BIJNA
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BREE UPRIGHTS CHARACTERSET

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZAD

IJNCEDBAAAAAEAAAAAAAAAAAAAAAAA

......... ~

CC(;CCDDEEEEEEEEEEEEEEEEEGGGGHH

IHHHHHJKUALtNNNN0000060¢06
000000060000 RRR$SSSSTTITTUUD

OU0OYUOYUUOUUUOWWWWYYYYYYY
277

LOWERCASE
abcdefghijRlmnopqrstuvwxyz®dijpeep
[SljRaaaaceaaqédééédd&é’dé’ﬁqécégéc
ddéeceeecceéeeééeseggggnhiviiitiiij
RULLLEA ANn60060800068008600606000T
FrréssSsktttatduudaytiuduvdur b w
Wwygyyyyyzazl

LIGATURES

ff fi fLFf LAt

PUNCTUATION

":;”'!i?‘lllll un"«»<),o-,',-#g@
OL{Y/ N\ e ——71

ALTERNATES
Qadddaadiadandiiaddagaackebdsdsd
geéeeeecéeciggfgghkkkoevwWwWWWyy
yyyz277€&

SYMBOLS

§9A~_O©°®™xoeOm

PROPORTIONAL OLDSTYLE FIGURES

0123456789%€E¢L¥fH % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789%$E€¢L¥fb %%

TABULAR OLDSTYLE FIGURES

00123456789%€¢L£¥fb

TABULAR LINING FIGURES

00123456789%$€¢Lf¥fb

SUPERSCRIPTS

H01231056789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456789 /01734567809

FRACTIONS

Y233 2/3 Y4 3/, Y5 38 58 U3

ORDINALS

HaoNe

MATHEMATICAL OPERATORS

/=/-=*<

CASE SENSITIVE

@iéi«» o ()[I{}--—
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BREE ITALICS CHARACTERSET

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZAD

iiiniJKiLLLENNNNOOOGOGOPOO
000000060000 RRRSSSSSFTITTUUD
U000y00yUOUCUUOOWWWWYYYYYYY
777

~<

LOWERCASE
abcdefghijRlmnopqrstuvwxyz@dijnoeep
Biyrddadcéadqgddadddadddaddadéccéd
ddéééééececeééeééeéegggghhiiiiiijijif
RILLLEA INA66660660066006606000066
FEr$§séstbttadaiodaydauirdyrrwd
wwyggyyggsssl

LIGATURES

ffAR At

PUNCTUATION

.. . Ltutr un 0 %
.,.,....’,?d L, R #te@

(O[I{3/\i- - ——7 3

ALTERNATES

v v oA

ddxetedéééé
VWWWWWYyyy

.
:
D:
D
®:
.
D
.
M~
(o]
~D
oq
0Qc
o>
0.
=
=~
= :
8 o

SYMBOLS

§920~_©°™noeOm

DIACRITICAL MARKS

PROPORTIONAL OLDSTYLE FIGURES

01234567898 €¢L¥ft% %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€ECL¥fE % %0

TABULAR OLDSTYLE FIGURES

001234567898€E¢L¥ft

TABULAR LINING FIGURES

00123456789%€E¢L¥fFb

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456789 /0123456789

FRACTIONS

YVoY3%s Y ¥ Yo ¥ 8 7o

ORDINALS

HaoNe

MATHEMATICAL OPERATORS

/_/.z¢52<=>-.+¢+xaAI721/°°IQI“T

CASE SENSITIVE

@iiero()[]{}--—
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BREE LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak,
French, Frisian, Friulian, Gagauz (Latin), Galician,
Ganda, Genoese, German, Gikuyu, Gooniyandi,
Greenlandic (Kalaallisut), Guadeloupean Creole,
Gwich'in, Haitian Creole, Han, Hawaiian, Hiligaynon,
Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido,
Igbo, llocano, Indonesian, Interglossa, Interlingua,
Irish, Istro-Romanian, Italian, Jamaican, Javanese
(Latin), Jeérriais, Kaingang, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak
(Latin), Karelian (Latin), Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Kurdish (Latin),
Ladin, Latin, Latvian, Lithuanian, Lojban, Lombard,
Low Saxon, Luxembourgish, Maasai, Makhuwa,
Malay, Maltese, Manx, Maori, Marquesan, Megleno-
Romanian, Meriam Mir, Mirandese, Mohawk,
Moldovan, Montagnais, Montenegrin, Murrinh-
Patha, Nagamese Creole, Ndebele, Neapolitan,
Ngiyambaa, Niuean, Noongar, Norwegian, Novial,
Occidental, Occitan, Onéip6t, Oshiwambo, Ossetian
(Latin), Palauan, Papiamento, Piedmontese, Polish,
Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Samoan, Sango, Saramaccan, Sardinian, Scottish
Gaelic, Serbian (Latin), Seri, Seychellois Creole,
Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian,
Slovio (Latin), Somali, Sorbian , Sotho, Spanish,
Sranan, Sundanese (Latin), Swahili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish,
Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin),
Vietnamese, Venetian, Vepsian, Volaplk, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

Standard ligatures, 4 sets of figures (old style
numerals, lining figures, proportional figures,
tabular figures), slashed zero, superscript, inferiors,
numerators, denominators, fractions, alternative
fractions, ordinals, localised forms, historical forms,
stylistic sets (5501, SSO2, SS03), case sensitive forms,
class kerning, ...
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BREE CREDITS

THE DESIGNERS

Veronika Burian studied Industrial Design in Munich
and worked in that capacity in Vienna and Milan over
a few years. Discovering her true passion for type, she
graduated in 2003 with distinction from the MA in
Typeface Design course in Reading, UK. Veronika then
worked as a type designer at DaltonMaag in London
for a few years, spent some time in Boulder, USA, and
then her hometown, Prague, and is now enjoying life
in sunny Catalufa, Spain.

Veronika is a type designer and the co-founder
of the independent type foundry Typelogether
with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces
for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research
on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

CREDITS

Lead design and concept
Veronika Burian
José Scaglione

Engineering
Joancarles Casasin

Quality assurance
Azza Alameddine

Graphic design
Elena Veguillas

Copywriting
Joshua Farmer

José Scaglione José Scaglione is a graphic designer,
typeface designer, and co-founder of the independent
type foundry TypeTogether with Veronika Burian,
where they have published numerous award-winning
type families. He teaches typography at the University
of Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccién al Estudio de la Tipografia.

In 2012 José acted as chairman of the Letter.2
type design competition and conference and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.

AWARDS

-2008 Tipos Latinos exhibition
-2009 Bronze Award, European Design Festival
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BREE LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types
of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

BREE

Design: Veronika Burian, José Scaglione
www.type-together.com/bree
©TypeTogether 2008

Bree is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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